THE BRINGING FORTH OF THE WORK OF ART 


work of art itself. The interested spectator, having 
intelligently examined the form of Siegfried of Richard 
Wagner for example, comes to the conclusion (solely on 
the basis of the implicit indicators incarnated in the 
form of that work of art) that even though the music of 
the first two acts of that opera is in a style which 
suggests the fifth decade of the nineteenth century that 
the music of the third act of that artwork was not writ- 
ten down during the fifth decade of the nineteenth cen- 
tury/that the music of the third act of that opera was 
written down during the final years of the sixth decade 
of the nineteenth century or the early years of the sev- 
enth decade of the nineteenth century. Similarly the 
interested spectator, having intelligently examined the 
form of the Palazzo Pitti comes to the conclusion that 
that work of art was a work-in-progress from the fif- 
teenth century to the eighteenth century. The inter- 
ested spectator, similarly, having intelligently exam- 
ined the form of The Starry Night of Vincent Van Gogh 
(1889, 29" X 36 1/2", MOMA, NY) or the form of Rouen 
Cathedral, West Facade, Sunlight of Claude Monet (1894, 
39 1/2" X 26", National Gallery of Art, Washington, 

DC) or the form of The Burning of the Houses of Parlia- 
ment of J. M. W. Turner (1835, 36 1/2" X 43 1/2", The 
Cleveland Museum of Art, OH) comes to the conclusion 
(solely on the basis of the implicit indicators incar- 
nated in each of their forms) that the length of that 
period of time between the creator's taking up of his 
instruments of form-ation in order to bring into exis- 
tence a work of art and the creator's putting down of 
his instruments of form-ation having brought into exis- 
tence a work of art for each of those works of art is 
comparatively short--in at least one instance the sec- 
ond circle was open for less than twenty-four hours. 

The interested spectator, similarly, having intelligent- 
ly examined the form of Sonata No. 2 in B-flat Minor of 
Frederic Chopin or the form of The Making of Americans 
of Gertrude Stein or the form of Breakfast Piece of 
Willem Claesz. Heda (1651, 99 cm. X 83 cm., Galerie 
Liechtenstein, Vienna) comes to the conclusion (solely 
on the basis of the form of those works of art) that 
the length of that period of time between the creator's 
taking up of his instruments of form-ation in order to 
bring into existence a work of art and the creator's 
putting down of his instruments of form-ation having 
brought into existence a work of art for each of those 
works of art is not comparatively short--the second 
circle for each was open for more than twenty-four hours. 





